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Thanks
The presentation of a major choral work such as Messiah is a significant undertaking. We are grateful to all
those who have volunteered their time to make this performance possible and thank the organisations that
support the choir in material ways. The Choir would not be able to stage concerts without this assistance. If
you are interested in supporting the choir through sponsorship or donations please contact the President,
Ruth Newman on 02 4944 7010.
We dedicate this performance of ‘The Messiah’, a work designed to elevate the human spirit, to the people
of Ukraine whose lives and culture are under threat. May they, like us, enjoy the peace and freedom to
perform works that also reflect their cultural values.

OneVoiceNewcastle
During the social isolation and physical distancing of the past years, it became abundantly clear that making music
with others is a crucial activity in society worldwide. We have seen virtual performances in all musical genres. We
have seen people stand on their balconies to sing and be sung to. We are seeing music as a fundamental human
need and expression.
In August 2020 we applied for a Newcastle City Council Boost Arts and Culture grant to produce
OneVoiceNewcastle, a combined choirs performance of the universally loved ‘Messiah’ by Handel. We wanted to
bring live performance back to the city, celebrating community and the joy of music for performers
As with many things, our original plans for a massed community choir on stage in 2021 went quickly out the
window. Our choir is now smaller than planned but, with around 80 singers on stage, plus orchestra, our audience
will experience a choral masterpiece and hear soloists of a standard not always available outside commercial
productions. Furthermore, our performers gain the opportunity of employment and live performance, denied to
the live music sector for many months.
Our choir has stayed committed throughout periods when we could not get together to rehearse. We’ve worked
through the dubious joys of Zoom rehearsals, several changes of rehearsal venue plus all the pressures that
individuals faced over the past 2 years. We are totally excited and thrilled to be now gathering for live performance
of such a special choral work almost exactly 280 years to the day after its first performance in Dublin
Handel’s ‘Messiah’ is an iconic work in the choral repertoire. It is a masterpiece of musical beauty and challenge.
We revel in this experience as musicians or audience members, sharing the beauty of the music and being part of
a valuable contribution to the resilience and cultural participation of our community.
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Sinfonia (Overture)
Comfort ye, comfort ye my people
Ev'ry valley shall be exalted
And the glory of the Lord
Thus saith the Lord
But who may abide the day of his coming
And He shall purify
Behold, a virgin shall conceive
O thou that tellest good tidings to Zion
For behold, darkness shall cover the earth
The people that walked in darkness
For unto us a child is born
Pifa (“Pastoral Symphony”)
There were shepherds abiding in the field
And lo, the angel of the Lord came upon them
And the angel said unto them
And suddenly there was with the angel
Glory to God
Rejoice greatly, O daughter of Zion
Then shall the eyes of the blind
He shall feed His flock
His yoke is easy, and his burthen is light

Ruth Newman
President Newcastle University Choir
CONDUCTOR’S NOTES
We know, without doubt, that Messiah is one of the western world’s most loved and performed choral
works. First performed in 1742, it has become a staple of choral repertoire and concert planning both at Easter
time and at Christmas time. One wonders why this is the case. Certainly there are the ‘hits’ – perhaps the greatest
being the Hallelujah Chorus, followed maybe closely by the Amen. There are great solos too, such as the tenor’s
inviting Comfort Ye My People, the bass’ The Trumpet Shall Sound and the soprano’s I Know My Redeemer
Liveth. These are all wonderful movements, but what is it that draws us to the work time after time?
I don’t know that there is a complete answer, but for me it’s the drama, beauty and sheer joy of the work as a
whole. Handel has given us the whole gamut – joy, despair, hope, wonder and exultation. Unlike many of his
other character and story based Oratorios (Solomon, Saul, Judas Maccabeus to name a few), Messiah doesn’t have
a ‘story’ to follow and doesn’t have set characters. We can draw inferences, and certainly we know it’s about the
foretelling, the birth, crucifixion and resurrection of Christ, but the librettist (Charles Jennens) has assembled
scriptural passages which talk about these things without stating who might be saying the words. This makes us
focus on the words and Handel’s masterful setting of them. Consider the Chorus And With His Stripes. The
‘stripes’ refer to the marks left after Jesus was flogged. The angular and chromatic lines of the chorus depict the
anguish of the ‘stripes’ but also manages to convey the bittersweet message that with ‘His stripes we are healed’.
It’s a great privilege to be able to prepare for a performance of Messiah as well as to actually perform it. The last
couple of years have been difficult for those of us who both like to sing and like to sing with others. It’s a joy to
be on stage once more. A massive thanks to all those who have contributed to this presentation - it’s a wonderful
thing!
– Dr Christopher Allan
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PART TWO
Behold the Lamb of God
He was despised
Surely He hath borne our griefs
And with his stripes we are healed
All we like sheep have gone astray
All they that see Him laugh Him to scorn
"He trusted in God
Thy rebuke hath broken His heart
Behold, and see if there be any sorrow
He was cut off out of the land of the living
But Thou didst not leave His soul in hell
Lift up your heads, O ye gates
Unto which of the angels said He at any time
Let all the angels of God worship him
How beautiful are the feet
Their sound is gone out
Why do the nations so furiously rage together
Let us break their bonds asunder
He that dwelleth in Heav'n
Thou shalt break them
Hallelujah
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I know that my Redeemer liveth
Since by man came death
Behold, I tell you a mystery
The trumpet shall sound
If God be for us
Worthy is the Lamb that was slain, Amen.
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